ENG 1131 Writing Through Media

 “Shakespeare Through Media / Media Through Shakespeare”

Instructor: Katherine Shaeffer

ENG 1131, Section 7489     

MWF/R  7/E1-E3

Office Hours: by appointment     

CSE E211A

What do The Lion King, Kurasawa films, postmodernist German drama, the sitcom Cheers and that Gargoyles cartoon have in common? Why, Shakespeare, of course.

 “Shakespeare Through Media / Media Through Shakespeare” seeks the answers to the following questions: How can we explain the continued prominence of Shakespeare and his writings in the public imagination? Why is Shakespeare such a popular source for materials to adapt, even in non-English speaking cultures? What can we learn about media and form by examining Shakespeare's stories across different media, in many forms? How can we use different media to examine Shakespeare's stories (and their legacy)? As a class, we will attempt explore these issues, and probably many more.

In this unit of Writing Through Media, students will examine seven of Shakespeare's most prominent plays in conjunction with their adaptations and descendants in order to write with, about and through different media. Students will work with incarnations of Shakespeare's dramas as they appear in plays, films, comics, TV, illustration and animation. In addition to more traditional writing assignments (a Comparative Analysis and a Final Research Paper), students are expected to create a Website, a Response Blog and a Hypertext Close Reading. 

Note: This class requires a lot of reading, a lot of writing and a lot of work. If you do not pace yourself throughout the semester, it may be difficult to keep up with the demands of the course. 

Required Texts

Fischlin, Daniel and Mark Fortier, eds. Adaptations of Shakespeare : A Critical Anthology. New York: Routledge, 2000. Print. ISBN: 0415198941

Gaiman, Neil and Charles Vess, illus. “A Midsummer Night's Dream.” The Sandman Vol. 3: Dream Country. Author: ISBN: 1401229352 Publisher: Vertigo

McCloud, Scott. Understanding Comics: The Invisible Art. New York: Harper Collins, 1994. ISBN: 006097625X

Shakespeare, William. Hamlet. Ed. Constance Jordan. New York: Longman, 2005. Print. ISBN: 0321317297 

– Macbeth (Norton Critical Edition). New York: W. W. Norton & Company, 2004. Print. ISBN: 0393977862 

– A Midsummer Night's Dream. Illus. Arthur Rackham. Mineola, NY: Dover, 2003. Print. ISBN: 0486428338

– Much Ado About Nothing. New York: Bantam,1980. Print. ISBN: 0553213016

– The Taming of the Shrew. New York: Washington Square Press, 1992. Print. ISBN: 0671722891 

– The Tempest: A Case Study in Critical Controversy. Eds. Gerald Graff and James Phelan. Boston and New York: Bedford/St. Martin's, 2000. Print. ISBN: 0312197667 

Shakespeare, William and Elizabeth Cary. Othello and The Tragedy of Mariam.  Ed. Clare Carroll. New York: Longman, 2003. Print.ISBN: 0321096991 

Vieceli, Emma, illus. and Richard Appignanesi. Much Ado About Nothing. Amulet Books, 2009. ISBN: 0810943239 

Recommended Texts

Batschelet, Margaret W. XHTML/CSS Basics For Web Writers. Upper Saddle River, NJ: Pearson, 2007. Print. ISBN: 0131720147 

Assignments*

Website and Response Blog




200 (25 per blog post; 50 for “website”)

Length: 250-350 words per post 

Due: Jan 30 (deadline extended from Jan 27), Feb 10, Feb 24, Mar 16, Mar 30, Apr 13

As your first assignment of the semester, you will be asked to create a website. Eventually, your website will be composed of at least two pages, on which you will display your Response Blog and 

your Hypertext Close Reading. These websites will be hosted on students' plaza accounts and linked to from our course home page.

Hypertext Close Reading




250

Length: Variable

Due: Mar 2

You will create a hypertext “edition” of a short passage from one of the texts we have read so far in class. You will use embedded links and your own critical thinking to create a navigable, line-by-line (or, in some cases, word-by-word or even punctuation-by-punctuation) analysis of that passage. The selection that you use need not be the entirety a speech, conversation, etc., but it should function as a cohesive whole even when presented out of context.

Comparative Analysis




250

Length: 4-6 pages

Due: Mar 26

The “Comparative Analysis” will use a formal, logical argument to compare and analyze one of the seven Shakespeare plays we have read in class in relationship to a related work read or viewed either in or outside of this class. (For example, you could compare a scene in Hamlet to a corresponding scene in The Lion King or Hamlet 2000.) If you choose to work with a text we have not read in this class, you will be required to run your “out of class” selection of choice by the instructor before submitting the final version of the essay. Keep in mind that a “comparative analysis” is not just a compare/contrast essay! A simple inventorying of similarities and differences in the two texts will not be considered a sufficient approach to this project; you must examine the relationship between the two texts as well.

Final Research Paper 




300

Length: 6-8 pages

Due: Apr 25 

In consultation with the instructor, you will design a final project that relates to the course material. At least 50% of this project must be theory and/or analysis, but it may include a creative component.

Total







1000 points possible

*Note: While “participation” is not a separate assignment, your level of participation (talking during in-class discussions, regular attendance, etc.) will affect your final grade.

Grading Policies and Procedures

To get an "A" in this course, you must:

Complete all course assignments in a timely manner.

Submit assignments with few to no grammatical and spelling errors.

Consistently participate in in-class discussions.

Be courteous to the other participants in the class.

Produce high-quality work throughout the course.

Have no more than 3 periods of unexcused absences for the term.

"A-" work will meet most, but not all, of the requirements for getting an "A."

To get a "B" in this course, you must:

Complete all course assignments in a timely manner.

Submit assignments with few grammatical and spelling errors.

Participate in most in-class discussions.

Be courteous to the other participants in the class.

Produce satisfactory work throughout the course.

Have no more than 4 unexcused absences for the term.

"B-" work will meet most, but not all, of the requirements for getting a "B."

To get a "C" in this course, you must:

Complete most course assignments in a timely manner.

Participate in some in-class discussions.

Be courteous to the other participants in the class.

Produce satisfactory work throughout the course.

Have no more than 5 unexcused absences for the term.

"C-" work will meet most, but not all, of the requirements for getting a "C."

To get a "D" in this course, you must:

Follow the UF Student Honor Code (i.e. not plagiarize)

Have no more than 6 periods of unexcused absences for the term.

Participate in some in-class discussions.

Be civil to the other participants in the class.

Earn enough "points" in your coursework to avoid an "E" score.

Grade Equivalencies

	A
	92-100

	A-
	90-91

	B+
	88-89

	B
	82-87

	B-
	80-81

	C+
	78-79

	C
	72-77

	C-
	70-71

	D+
	68-69

	D
	62-67

	D-
	60-61

	E
	59 or less


Absence and Tardiness Policies

You get 3 “free” absences for this course. You can be absent from any class, for any reason, without it affecting your final grade. After that, each absence will drop your score for the course by one full letter grade. 

Students participating in UF-sponsored events (actors, musicians, athletes, etc.) will be excused for those events, but they must make up the work in their own time.

In-class discussion is a vital component of this course, so prolonged absences, even for medical reasons, will not be excused. 

Since each class is only one period, any student arriving to class more than 20 minutes late will be counted as “absent” for that day.

If you are consistently late to class by any amount of time, it will negatively affect your final grade.

Final Grade Appeals

In 1000- and 2000- level courses, students may appeal a final grade by filling out a form available from Carla Blount, Program Assistant. 


Please keep in mind that grade appeals may result in a higher, unchanged, or lower final grade.

Schedule

Unit 1: Shakespeare from Stage to Screen

Week 1

Monday January 9: Course Introduction, Website assigned

Wednesday January 11: HTML and CSS lecture

Thursday Viewing Period: Website Workshop

Friday January 13: Taming of the Shrew Acts I-II

Week 2

Monday January 16: HOLIDAY. NO CLASS.

Wednesday January 18: Taming of the Shrew Acts III-V

Thursday Viewing: Taming of the Shrew 


Friday January 20: Discussion 

Week 3

Monday January 23: The Woman's Prize; or The Tamer Tamed

Wednesday January 25: The Woman's Prize; or The Tamer Tamed

Thursday Viewing: 10 Things I Hate About You

Friday January 27: Discussion

Week 4

Monday January 30: Midsummer Night's Dream Acts I-II; Website and Blog Post #1 due 

Wednesday February 1: Midsummer Night's Dream III-V

Thursday Viewing: Canceled. Midsummer Night's Dream on reserve at Library West.

Friday February 3: Discussion

Unit 2: Shakespeare in Comics and Animation

Week 5

Monday February 6: Sandman Vol. 3: Dream Country, “A Midsummer Night's Dream”; Understanding Comics Reading #1 (Chapters 1-3)

Wednesday February 8: Sandman Vol. 3: Dream Country, “A Midsummer Night's Dream”

Thursday Viewing: selections from Gargoyles, the animated series

Friday February 10: Discussion; Blog Post #2 due

Week 6

Monday February 13: Much Ado About Nothing Acts I-II (I strongly recommend that you start reading Chapters 4-6 of Understanding Comics by this date in order to pace yourself. However, we will not be discussing those chapters until next week.)

Wednesday February 15: Much Ado About Nothing Acts III-V

Thursday Viewing: Much Ado About Nothing

Friday February 17: Discussion

Week 7

Monday February 20: Much Ado About Nothing Manga; Understanding Comics Reading #2 (Chapters 4-6)

Wednesday February 22:  Much Ado About Nothing Manga; Understanding Comics Reading #3 (Chapters 7-9)

Thursday Viewing: TBA

Friday February 24: Discussion; Blog Post #3 due

Week 8

Monday February 27: Hamlet Acts I-II

Wednesday February 29: Hamlet Acts III-V; in-class viewing TBA

Thursday Viewing: The Lion King

Friday March 2: Discussion; Close Reading Hypertext due

Monday March 5 – Friday  March 9: SPRING BREAK 

Unit 3: Metadrama: Race, Gender and Performance in the Self-Aware Narrative

Week 9

Monday March 12: Hamletmachine

Wednesday March 14: Hamletmachine

Thursday Viewing: Hamlet 2000

Friday March 16: Discussion; Blog Post #4 due

Week 10

Monday March 19: Othello Acts I-II

Wednesday March 21: Othello Acts III-V; in-class viewing: clip from Cheers

Thursday Viewing: Othello

Friday March 23: Desdemona: A Play About a Handkerchief

Week 11

Monday March 26: The Tragedy of Mariam Acts I-II; Comparative Analysis Due

Wednesday March 28: The Tragedy of Mariam Acts III-V

Thursday Viewing: Stage Beauty

Friday March 30: Discussion; Blog Post #5 due

Week 12

Monday April 2: The Tempest Acts I-II

Wednesday April  4: The Tempest Acts III-V

Thursday Viewing: Peter Greenaway's Prospero's Books

Friday April  6: Discussion

Unit 4: Global Shakespeare and Social Commentary

Week 13

Monday April 9: Osment's This Island's Mine

Wednesday April 11: Aimé Césare's A Tempest (excerpt in your Tempest critical edition)

Thursday Viewing: Paul Mazursky's The Tempest OR Taymor's The Tempest (if available)

Friday April  13: Discussion; Blog Post #6 due 

Week 14

Monday April 16: Macbeth Acts I-II

Wednesday April 18: Macbeth Acts III-V and uMabatha

Thursday Viewing: Kurosawa's Throne of Blood

Friday April  20: Discussion

Week 15

Monday April 23: Course Wrap-Up

Wednesday April  25: LAST DAY OF CLASS; Final Paper Due

University Policies and Requirements

Statement of Composition (C) and Humanities (H) credit.

This course can satisfy the UF General Education requirement for Composition or Humanities. For more information, see: https://catalog.ufl.edu/ugrad/current/advising/info/general-education-requirement.aspx 

Statement of Writing requirement (WR)—formerly Gordon Rule. 

This course can provide 6000 words toward fulfillment of the UF requirement for writing. For more information, see:

https://catalog.ufl.edu/ugrad/current/advising/info/gordon.aspx

 HYPERLINK "http://www.registrar.ufl.edu/catalog/policies/advisinggordon.html"
 
Statement of Student Disability Services

The Disability Resource Center in the Dean of Students Office provides information and support regarding accommodations for students with disabilities. For more information, see:: http://www.dso.ufl.edu/drc/
Statement on Harassment

UF provides an educational and working environment that is free from sex discrimination and sexual harassment for its students, staff, and faculty. For more about UF policies regarding harassment, see: http://www.dso.ufl.edu/sccr/sexual/
Academic Honesty

All students must abide by the Student Honor Code. For more information about academic honesty, including definitions of plagiarism and unauthorized collaboration, see:  http://www.dso.ufl.edu/sccr/honorcodes/honorcode.php

 HYPERLINK "http://www.dso.ufl.edu/sccr/honorcodes/honorcode.php"
 
Grade Point Equivalencies

UF has recently instituted minus grades. As a result, letter grades now have different grade point equivalencies. For more information, see: http://www.registrar.ufl.edu/catalog/policies/regulationgrades.html
