17

REVOLUTION, REACTION, 

AND CULTURAL RESPONSE

1760–1830

Teaching Strategies and Suggestions

The instructor will be challenged to keep this complicated chapter’s central threads together, to focus on the main themes of several complex movements, and to connect the material institutions with the intellectual developments and artistic trends. One or possibly two Standard Lectures may be necessary to set the stage for this period. The Historical Overview can be used to introduce the period in the first lecture; the instructor can then employ the Diffusion model to show what precipitated the three “revolutions”—namely, the American, the French, and the Industrial revolutions, specifically posing the question of how much impact the Enlightenment had on the two political upheavals. 

A good approach to the Industrial Revolution is to adopt the Patterns of Change method; and the two political revolutions can be presented with the Case Study or the Comparison/Contrast model. However, the instructor should seriously consider giving a brief Historical Overview in order to lay out in a straightforward manner the origins, phases, and outcome of the French Revolution. To supplement the lecture on the French Revolution, it is recommended that the textbook’s Table 17.1, titled Shifts in the French Government, be copied and distributed in class; this table will help to keep this period’s complex details from becoming overwhelming for students. The section in the textbook titled “Reaction, 1815–1830” should not be scanted when dealing with the topics in this chapter, since it establishes the groundwork for many of the themes that are taken up in the next chapter.

The Reflections/Connections model should be the most effective in setting the themes, trends, and works identified with Neoclassicism and Romanticism. The paintings and architecture of Neoclassicism and Romanticism should be explained by means of Slide Lectures. The origins and causes of Romanticism can be explored with the Reflections/Connections model or the Spirit of the Age approach—the latter being more appropriate, perhaps, since Hegel, the author of this idea, is treated in this chapter. The instructor, using a Music Lecture, can show how the roots of Romantic music reach back to the Rococo and Classical styles. 

Because Chapter 17 is so pivotal to the narrative of Western history and so central to The Western Humanities, a concluding lecture on the legacy of this period is necessary both as a summary and as an introduction to the nineteenth century, which will be covered in Chapters 18 and 19.

Lecture Outline 

I. General Characteristics of the 1760–1830 Period 

II.The Industrial Revolution


A.Industrialization in England

1. Conditions and causes

2. Changes in cotton manufacturing

3. Social changes


B. Classical economics: the rationale



for industrialization

1. Adam Smith: Wealth of Nations
2. Thomas Malthus: Essay on the

Principle of Population
3. David Ricardo: Principles of Political 



Economy and Taxation
III. Political Revolutions, 1780–1815


A.The American Revolution

1. Causes and phases 

2. Results of the revolution


B. The French Revolution

1. Causes and phases

2. The Napoleonic era

IV. Reaction, 1815–1830


A.Assessment of the results of the  revolutions


B. Reform and restoration across Europe

V.Revolutions in Art and Ideas: from 


Neoclassicism to Romanticism 


A.Comparison and contrast of the two movements


B. Neoclassical painting and architecture after 1789 

1. Jacques-Louis David 

2. Jean-Auguste-Dominique Ingres 

3. Thomas Jefferson


C. Classicism in Literature after 1789


D.Romanticism: its spirit  and expression

1. Causes and characteristics of Romanticism 

2. The Romantic movement in literature 




a)Sturm und Drang: Goethe as a young writer




b)English Romanticism 

(1)Wordsworth 

(2)Coleridge 




c)Goethe: Faust



d)Lord Byron: Don Juan

e)Percy Bysshe Shelley
f)Keats
g)Mary Shelley: Frankenstein


3. Romantic painting 

a)John Constable

b)J. M. W. Turner 

c)Casper David Friedrich 

d)Francisco Goya 

e)Théodore Géricault 

f)Eugène Delacroix 



4. German Idealism 

a)Immanuel Kant 

b)F. W. J. von Schelling 

c)G. F. W. Hegel 



5. The birth of Romantic music

a)Ludwig van Beethoven

b)Franz Schubert

c)Hector Berlioz 

VI. The Legacy of the Age of Revolution and Reaction 

NON-WESTERN EVENTS

1760–1830
In Africa, Asante empire declines, 

1807; Shaka, king of the Zulu,

1818–1828; society to found

Liberia for free U.S. blacks,1820

In Caribbean, in Santo

Domingo, Toussaint 

L’Ouverture leads a slave

revolt, 1802

In India, decline of Mogul

dynasty, 1526–1858; British

dominance, after 1800

through the British East

India company, 1757–1858;

introduction of Western

culture, language, methods

of government, and 

technology into urban

centers; Indian adventurer

Hyder Ali conquers parts

of India, about 1760

In Himalaya region, in Nepal,

Malla dynasty, 1768 to 

present; in Tibet, Lamaistic

state, about 1450 to 1950s

In Japan, Edo extravagance 

and inefficiency at the 

court, after 1793; death of 

Utagawa, a ukiyo-e painter, 

noted for his new style based 

on Western perspective, 

1814; Katsushika Hokusai, 

painter, 1760–1849; Okyo,

painter, 1733–1795

In Korea, Li dynasty, 1392–

1910; the city walls and

gates of Suwon, 1794–1796; 

the temple complex of 

Pang-hwa Su-ryu Chong

at Suwon, 1796

In Mesoamerica, revolts for


independence, 1816–1825

In Muslim world, Sayyid

Said, ruler of Zanzibar and

Muscat, 1804–1856; in

Persia, Zand dynasty, 

1750–1794; Kajar dynasty,

1794–1925

In South America, revolts for

independence, 1816–1825;

Silva a la Agricultura de la
Zona Torrica, by the poet

Andres Bello, 1826

World’s first accurate census

in 1801 shows China with 

295 million, India 131

million, Ottoman Empire

21 million, Japan 15 

million, Russia 33 million,

France 27.4 million, the

German states and cities

14.1 million, Britain 10.4

million, Ireland 5.2

million, Egypt 2.5 million,

and the United States 5.3

million; the world’s

largest cities are

Guangzhou (Canton) with

1.5 million followed by

Nanjin, Hangchow,

Kingtechchen, and Yedo

(Tokyo), each with 1

million 

Learning Objectives

To learn:

1. Why the 1760–1830 period was so revolutionary and what it produced

2. The characteristics and causes of the Industrial Revolution 

3. Why the Industrial Revolution occurred first in England

4. How the Industrial Revolution changed English society 

5. The arguments put forward by the Classical economists regarding the nature of the economy and why these arguments seemed to justify the first phases of the Industrial Revolution

6. The causes, phases, and results of the American Revolution

7. The causes, phases, and results of the French Revolution 

8. How and why Napoleon rose to power and what he accomplished

9.The differing impact of the French Revolution and the Napoleonic period on women

10.How Europe reacted to the French Revolution from 1815 to 1830

11.The characteristics of Neoclassicism, its major painters, and their contributions 

12.The impact of Neoclassicism on American architecture 

13.The characteristics and origins of Romanticism 

14.How Romanticism was manifested in literature, who its major writers were, and what their works were 

15.The role that Goethe played in Romanticism and his influences on later writers

16.How Romanticism was expressed in the visual arts, who its major artists were, and key examples of their works

17.The artistic contributions of Francisco Goya 

18.The nature of German idealism and its major voices 

19.The origins and nature of Romantic music, its chief composers, and their contributions 

20.Historic “firsts” of this period that became part of the Western tradition: the Industrial Revolution, the American Revolution, the French Revolution, Classical economics, states based on natural rights theory, a revolutionary tradition, militant nationalism, and Romanticism

21.The role of this period in transmitting the heritage of earlier civilizations: continuing the Neoclassical style, particularly developing an enduring public building style; restoring the idea of democracy, which had been in disrepute since fifth-century b.c. Athens, and giving it a modern interpretation; furthering the Renaissance idea of free expression; and reviving beliefs and ideals of the medieval period

Suggestions for Films, videos, cd-roms

An Age of Revolution. Films for the Humanities, 23 min., color.

Ascent of Man: The Drive for Power. Time-Life, 52 min., color.

The Battle of Waterloo. Films for the Humanities, 30 min., color.

Beethoven: The Age of Revolution. Films for the Humanities, 53 min., color.

Beethoven: The Composer as Hero. Films for the Humanities, 53 min., color.

Bernstein on Beethoven: Ode to Joy from the Ninth Symphony. BFA Educational Media, 27 min., color.

Civilisation: Heroic Materialism. Fallacies of Hope. Time-Life, 52 min., color.

The English Romantic Poets. Films for the Humanities, CD-Rom.

Eugène Delacroix. Films for the Humanities, 29 min., color. (on “Liberty Leading the People”)

Faust: The Man and the Legend. Films for the Humanities, 30 min., color. (Goethe)

The French Revolution. Coronet, 17 min., color.

Fighting Intolerance and Slavery: Christianity in the 17th and 18th Centuries. Films for the Humanities, 48 min., color.

The French Revolution: Impact and Sources. Films for the Humanities, 25 min., color.

Goya: His Life and Art. Films for the Humanities, 44 min., color.

The Growth of Towns and Cities. Films for the Humanities, 19 min., color.

Hegel and Marx. Films for the Humanities, 45 min., color.

The Industrial Revolution. Films for the Humanities, 5 part series, 20 min. each, color.

Jane Austen, Pride and Prejudice. PBS, 5 hrs. on 6 videos, color.

Jean-Jacques Rousseau: Retreat to Romanticism. Films for the Humanities, 25 min., color, video.

J. M.W. Turner: The Sun Is God. Films for the Humanities, 63 min., color.

Kant. Films for the Humanities, 45 min., color.

Mary Wollstonecraft Shelley: Frankenstein--The Making of the Monster. Films for the Humanities, 50 min., color.

Napoleon. Films for the Humanities, 53 min., color.

Napoleon: The Making of a Dictator. Learning Corporation of America, 27 min., color.

Revolution. Films for the Humanities, 53 min., color.

The Romantics. Films for the Humanities, 60 min., color. (music)

“The Rime of the Ancient Mariner.” Films for the Humanities, 57 min., color.

Seeds of the Revolution: Colonial America 1763–75. Graphic Curriculum, 24 min., color.

Spirit of Romanticism. Encyclopedia Britannica, 27 min., color.

William Blake. Films for the Humanities, 52 min., color.

Writing “The Rime of the Ancient Mariner.” Films for the Humanities, 20 min., color.

The Younger Romantics. Films for the Humanities, 28 min., color. (Shelley, Byron, Keats)

Suggestions for MUSIC 

Beethoven, Ludwig van. Symphony No. 3 in E Flat, Op. 55, “Eroica.” Mehta, New York Philharmonic. CBS IM-35883 [digital]; MK-35883 [CD].

———. “Leonore” Overture No. 3 and Symphony No. 5. Boult, London Promenade Orchestra. Vanguard CSRV-190 [Cassette].

———. Beethoven’s Greatest Hits. Various orchestras and performers. CBS MLK-39434 [CD].

Berlioz, Hector. Symphonie fantastique, Op. 14. Muti, Philadelphia Orchestra. Angel DS-38210 [digital]; CDC-47278 [CD]; 4DS-32810 [cassette].

———. Requieum, Op. 5. Burrows, Bernstein, French National Radio Orchestra. CBS M2-34202.

———. Harold in Italy, for viola and orchestra, Op. 16. Christ, Maazel, Berlin Philharmonic and Chorus. DG 415109-2 GH [CD].

Schubert, Franz. Songs. Ameling, w. Baldwin. Etcetera ETC-1009; ARN-268006 [CD].

———. Symphony No. 8 in B, D. 759, “Unfinished.” Marriner, St. Martin’s Academy. Philips 412472-2 PH [CD].

———. Octet in F for Strings and winds, D. 803, Op. 166. Scott, Heller, Jolley, Genualdi, Falimir, Tenenbaum, Wiley, and Lloyd. Marlboro Recording Society MRSCD-18 [CD].

Suggestions for Further Reading

Berlin, I. The Roots of Romanticism. Princeton: Princeton University Press, 2001. Posthumous collection of lectures given by this eloquent scholar and philosopher. Berlin argues that Romanticism was primarily a German reaction against the exaggerated rationalism of the Enlightenment. In his analysis of German writers and philosophers (including Herder, Schiller, and others), he shows that Romanticism was a watershed for early Liberalism.

Broers, M. Europe Under Napoleon, 1799–1815. London: Arnold, 1996. Good narrative history of this turbulent period in European history.

Censer, J. and L. Hunt. Liberty, Equality, Fraternity: Exploring the French Revolution. 2001. The best recent study, includes a CD-ROM with images and music. 

Clark, K. The Romantic Rebellion: Romantic Versus Classic Art. New York: Harper & Row, 1986. A survey of thirteen artists, ranging from David and Goya to Degas and Rodin, by one of the century’s leading art historians; based on the television series, published first in 1973.

Doyle, W. Origins of the French Revolution. Oxford: Oxford University Press, 1980. A well-respected survey of the varied interpretations of the causes of the great revolution in France.

Egnal, M. A Mighty Empire: The Origins of the American Revolution. Ithaca, N. Y.: Cornell University Press, 1988. A revisionist study that claims that the American revolt in every colony was led by an upper-class faction who had long been committed to the rise of a new world.

Ferling, J. A Leap in the Dark: The Struggle to Create the American Republic. Oxford, 2003. A new survey that combines a compelling historical narrative with an analysis of the motives and personalities of the revolutionaries.

Hampson, N. The First European Revolution, 1776–1815. New York: Harcourt, Brace & World, 1979. Fully illustrated with many examples of high and popular art and a readable account of the major phases of this turbulent era.

Hitchcock, H. R. Architecture: Nineteenth and Twentieth Centuries. New York: Penguin, 1977. Thorough coverage with excellent illustrations and documents from the period.

Honour, H. Romanticism. New York: Harper & Row, 1979. A serviceable guide to Romanticism in art.

Hunt, L. The French Revolution and Human Rights: A Brief Documentary History. New York: Bedford/St. Martin’s, 1996.

James, C. L. R. The Black Jacobins. 2nd ed. New York: Vintage, 1963. A groundbreaking history of the black uprising in Santo Domingo from a Marxist perspective; a reprint of the 1938 classic.

Johnson, P. The Birth of the Modern: World Society, 1815–1830. New York: HarperCollins, 1991. Johnson’s thesis is that the Modern world was born between 1815 and 1830; overly ambitious (it runs to 1095 pages), but there are many useful sections.

_____. Napoleon: A Penguin Life. New York: Viking, 2002. Brief and very readable biography. Judges Napoleon negatively for introducing some central techniques of modern dictatorship.

Klingender, F. D. Art and the Industrial Revolution. New York: Schocken Books, 1970. Useful cultural history that relates developments in art to its cultural context.

Landes, D. S. The Unbound Prometheus: Technological Change and Industrial Development in Western Europe from 1750 to the Present. London: Cambridge University Press, 1969. An excellent overview that analyzes all the phases of the Industrial Revolution.

LeBris, M. Romantics and Romanticism. New York: Skira, Rizzoli, 1981. A brilliant though idiosyncratic interpretation of the Romantic movement; beautifully illustrated.

Lefebvre, G. The Coming of the French Revolution. Translated by R. R. Palmer. New York: Vintage, 1961. An insightful summary of the causes of the revolution by one of the midcentury’s outstanding scholars; first published in 1939.

Mason, L. and T. Rizzo, eds. The French Revolution: A Document Collection. Boston/New York: Houghton Mifflin, 1999. Contains a marvelous variety of sources that illustrate the diversity of revolutionary society, culture, and politics.

More, C. Understanding the Industrial Revolution. London/New York: Routledge, 2000. A new study of British industrialization that surveys the historiographical debates. For advanced students.

O’Brien, P. and R. Quinault, eds. The Industrial Revolution and British Society. Cambridge: Cambridge University Press, 2003. The most up-to-date research collected into an accessible anthology. 

Pilbeam, P. M. Themes in Modern European History. London: Routledge, 1995. Eleven essays on central themes spawned by the French Revolution and its aftermath; several essays deal with the contrast of the revolution’s impact in western as compared to central and eastern Europe.

Rewald, S. and K. Monrad. Casper David Friedrich: Moonwatchers. New Haven: Yale University Press, 2002. Fascinating and beautifully presented study of the greatest German Romantic painter. Focuses thematically on the moon imagery and symbolism in many of his paintings.

Rosenblum, R., and Janson, H. W. 19th Century Art.New York: Abrams, 1984. A survey of nineteenth-century painting and sculpture by two highly respected scholars.

Snooks, G. D., ed. Was the Industrial Revolution Necessary? London: Routledge, 1994. Five provocative essays by leading scholars, along with a concluding summary, offering various perspectives on the Industrial Revolution.

Stearns, P. N. The Industrial Revolution in World History. Boulder: Westview Press, 1993. A broad survey of industrialism, ranging from its birth in Great Britain about 250 years ago to its spread around the globe.

Stromberg, R. An Intellectual History of Modern Europe. 3rd ed. Englewood Cliffs, N.J.: Prentice-Hall, 1981. A thorough survey of the leading thinkers and intellectual movements.

Sutherland, D. M. G. France 1789–1815: Revolution and Counterrevolution. London: Fontana, 1985. Excellent narrative history of events in France from the onset of the great revolution to the restoration of the Bourbon kings.

Tucker, R. W., and Henderson, D. C. The Fall of the First British Empire: Origins of the War of American Independence. Baltimore: Johns Hopkins Press, 1982. A survey of the causes of the American Revolutionary War.

Vaughan, W. Romanticism and Art. Rev. ed. London: Thames and Hudson, 1994. A revised edition of Vaughan’s masterly volume in the World of Art series; first published in 1978.

Wolf, N. and I. Walter. Painting of the Romantic Era. New York: Taschen America, 1999. Another in an excellent German series, beautifully illustrated.

Wrigley, E. A. Continuity, Chance and Change: The Character of the Industrial Revolution in England. Cambridge: Cambridge University Press, 1988. A provocative work that challenges traditional views of the English Industrial Revolution.

key cultural terms

Romanticism

pastoral

Sublime

Sturm und Drang

Faustian
program music

art song (lied)

idée fixe
personal perspective background

Hector Berlioz, “This Harmonious Revolution”

Berlioz, in the midst of launching his career as a composer, was an ardent supporter of France’s 1830 revolution that deposed Charles X, the Bourbon king, and brought to the throne Louis Philippe, the so-called Bourgeois Monarch. The bourgeois Berlioz anticipated that the revolution would lead to “freedom for the arts” and glory for himself: “I shall succeed ten times quicker than I should have done without it” (letter dated September 5, 1830). In those last words can be heard Berlioz’s hope for a return to the Napoleonic period’s policy of “careers open to talent.” Later the dream of a more enlightened society evaporated, but, in the immediate aftermath of the July uprising, radical social reform seemed possible. “This Harmonious Revolution” is taken from Berlioz’s Memoirs, written in 1848 but still true to the heady optimism of the July days of 1830. (See The Western Humanities for additional information on Berlioz.)

ENCOUNTER BACKGROUND

Slavery and the French Revolution

In the 1780s the French colony of Saint-Domingue was the most valuable in the world and the envy of other imperialist nations. It supplied one-third of the overseas trade of France and was an important part of the world economy; and it was the greatest market for the European slave trade, as the demand seemed insatiable. In 1787 the colony’ population consisted of 24,000 caucasians, 20,000 mulattos, and 406,000 slaves, with more of the latter arriving each year. Resident and absentee owners held more than three thousand plantations producing sugar, coffee, cotton indigo, tobacco, cocoa, and great wealth for the planters and slave traders. When the French Revolution erupted in 1789, the French planters hope to gain the rights enjoyed by French citizens, but it was to no avail. In August 1787 the Saint-Domingue slaves, perhaps inspired by the examples of the American and French revolutions, rose to overturn the existing order, thus becoming Black Jacobins. The former slaves and their free colored confederates organized the army that defeated in succession French planters, British and Spanish expeditionary forces, and a Bonapartist army. The central figure in this only successful slave revolt in history was the remarkable Toussant L’Ouverture. A former slave, he was a military and political genius genuinely concerned about his followers. Independence and nationhood for the Haitian people came after his death, but he was the wellspring of those events. (More information may be found in C.L.R. James, The Black Jacobins and Thomas O. Ott, The Haitian Revolution, 1789-1804).

Discussion/Essay Questions

1.. Which groups welcomed the social and political revolutions of the late eighteenth century?, What were their reasons for doing so?

2.Why did the Industrial Revolution first occur in England? Identifythe conditions there that enabled industrialization to begin. 

3.What was the impact of the Industrial Revolution on English society? 

4.How were the writings of Adam Smith, Thomas Malthus, and David Ricardo used to justify the Industrial Revolution?

5.What were the causes of the American Revolution? What were the goals of the revolt against the British? How successful were the American colonists in achieving their goals?

6.Some historians claim that the French Revolution has been the most important political event in the modern world. Do you agree? Explain your answer. 

7.What were the causes of the French Revolution? What changed in the first year of revolution (1789)?

8.What were the early goals of the French Revolution as formulated by the National Assembly in the period 1789-1791? In what ways were those goals related to the Enlightenment?

9. How did the fact that France was not yet an industrialized country influence the French Revolution?

10.Discuss Napoleon’s successes and failures as a military leader and as a diplomat.

11.Napoleon called himself “a child of the Enlightenment.” Did his domestic program reflect Enlightenment values? Explain.

12.Contrast the differing impact made by the French Revolution and Napoleon’s reforms on women.

13. Was Napoleon the child of the French Revolution or its gravedigger?

14.How did conservative Europeans respond to the ideals and goals of the French Revolution in the years between 1815 and 1830?

15.What were the roots of Neoclassicism? How did the paintings of David and Ingres express this style?

16.How did David’s career as a painter reflect the changing political climate in France?

17.How did Neoclassicism influence American achitecture?

18.What were the origins of Romanticism? What  were its chief characteristics?

19.What was the Sturm und Drang movement? How was it related to Romanticism?

20.What contributions did English poets make to Romantic literature? Discuss two of the following: Wordsworth, Coleridge, Lord Byron, Percy Bysshe Shelley, Keats. 

21.Compare the characteristics of Faust in Goethe’s Faust and of Victor Frankenstein in Shelley’s Frankenstein. In what ways are they both Romantic characters?

22.How were the themes of Romanticism expressed in the landscapes of Constable, Turner, and Friedrich?

23.How does Goya fit into Romanticism? Discuss ”The Sleep of Reason Brings Forth Monsters” to support your argument.

24.Compare and contrast the art styles of Géricault and Delacroix, using a painting by each artist in your discussion.

25.What is meant by German idealism and how was it expressed in the philosophy of Kant?

26.What were the origins of Romantic music? How do Beethoven’s musical works express the Romantic style?

27.Discuss Romanticism as a cultural movement, relying on Goethe (a writer), Hegel (a philosopher), and Beethoven (a musician) as the basis of your discussion.

28.Which event of the 1760–1830 period has had the most important effect on your life? 

29.What were the “good” and “bad” results of the French Revolution?

30.In what ways is Romanticism still a part of our lives today?

Multiple-Choice Questions

1.The period between 1760 and 1830 can be described as a time when:

a. Rural values were paramount.

b. There were few artistic achievements.

*c. The middle class began to win power from the aristocracy. (p. 461)

d. Peace reigned on the continent.

2.The Industrial Revolution began in England because:

a. Its peasants were clamoring for new jobs.

b. Its feudal system had collapsed.

c. Its government was willing to fund industrial growth. 

*d. Its colonial empire was a source for raw materials. (p. 462)

3.One of the major events which occurred at the beginning of the Industrial Revolution in the English cloth-making industry was:

a. unions were created to protect the workers

b. laws were passed by Parliament to insure minimum wages

c. the factories were built in the villages near the workers

*d. one invention followed another in rapid succession (p. 462)

4.Adam Smith in his Wealth of Nations: 

a. dealt with manufacturing, not with agriculture and commerce

*b.emphasized the concept of enlightened self-interest (p. 463)

c. called for the intervention of governments to control their economies

d. praised mercantilism as the best economic policy

5.Malthus’s “law” of population held that:

a. The future is inevitably brighter than the past.

b. Wages inevitably fall behind prices.

*c. Population growth will inevitably outstrip food production, leading to natural calamities, such as famines, plagues, and wars. (p. 463)

d. Populations remain fairly stable in industrial states because of the widespread use of birth control measures.

6.Ricardo’s “iron law of wages” held that wages for workers:

a.are at the mercy of supply and demand

*b.always hover around the subsistence level (p. 463)

c.reflect the economy’s natural justice

d.are tied to the cost of living

7.The economic conclusions reached by Malthus and Ricardo:

a. indicated that farmers were prospering under industrialism

b. forecast a rise in the working-class standard of living 

c. asserted that the economy operated by chance

*d. led many to believe that the workers deserved what they got (p. 463)

8.By 1830 Europe can be described as a continent that:

a.was controlled by one power, France

b.had enjoyed almost fifty years of peace and prosperity

*c.was divided into two political camps, liberals and conservatives (p. 463)

d.was about to enter into a period of long decline

9.What was the major issue dividing England and her American colonies in 1776?

a. cultural differences

b. class conflicts

*c. taxes and the cost of upkeep of the colonies (p. 464) 

d. the slave trade 

10.One immediate outcome of the American Revolution was that:

a. All inhabitants were granted the right to vote.

b. The new country closed its borders to immigrants.

*c. It became the most democratic government since ancient Athens. (p. 464)

d. It abolished slavery within its borders.

11.After the American Revolution, the new nation’s leaders realized their democratic goals by:

a. establishing universal voting rights for the entire population

*b. creating a written constitution with specific and enforceable laws (p. 464)

c. placing political power in the hands of one branch of the government

d. redistributing the land so that the poor would have a source of income

12.France under Louis XVI can be described as a:

a. country with a uniform high standard of living

*b. nation with a large national debt (pp. 465, 467)

c. people united under a well-beloved king

d. country with an equitable tax system 

13.The major accomplishment of the French Revolution’s first phase was the:

a. end of the class system in France

b. triumph of the workers 

*c. creation of a limited constitutional monarchy (p. 465)

d. right to vote being given to women citizens

14.The second phase of the French Revolution can be described as:

a. a time of absorbing the radical changes of the first phase

b. an era of good feeling among the revolutionaries

*c. a period of extreme changes (pp. 465, 467)

d. an age of restoration

15.The Declaration of the Rights of Man and Citizen included the guarantees of:

a. a job and base wage scale

*b. natural and civil rights (p. 465)

c. freedom of travel throughout the French Empire

d. the right to 20 acres of land given by the state to each farmer

16.One of Napoleon’s major domestic reforms was a:

*a. new legal code (p. 467)

b. state religion based on Deism 

c. state-run farm system 

d. free press 

17.One major change in Europe between 1789 and 1815 was the: 

a. spread of French-style revolutions to many countries

*b. influence of Napoleon’s reforms in much of western and central Europe (p. 467)

c. creation of government-sponsored industrial centers in western Europe 

d. rise of working-class rebellion across the continent

18.In the period from 1815 to 1830 Europe:

a. especially in the eastern part, embraced all the changes brought about during the years of the French Revolution and Empire

b. continued the reforms and changes started by the French Revolution

*c. accepted some changes and rejected other changes caused by the French Revolution (p. 468)

d. turned the political and social conditions back to where they were in 1789

19.Neoclassicism in literature lingered on in England after 1800 in the works of:

a.John Constable

b.William Wordsworth

c.Lord Byron 

*d.Jane Austen (p. 469)

20.France’s revolutionary leaders favored Neoclassicism because:

a. They liked its elaborately decorated house styles. 

b.They admired its association with the Middle Ages. 

*c. They thought the style morally uplifting. (p. 469)

d. It reminded them of France’s past glory under Louis XIV.

21.David’s painting called The Coronation can be described as:

*a. a work of political propaganda (p. 470)

b. a sentimental interpretation of an event

c. an exact portrayal of what happened at the coronation

d. the best group portrait of the era

22.The French painter Ingres is best remembered as:

a. an interpreter of the French countryside

*b. a portrait painter who caught his subject’s personality (p. 471)

c. the first of the Romantic painters

d. an artist outside of the mainstream of the French Neoclassical style

23.Who introduced the Neoclassical style in architecture to the United States?

a. George Washington

b. Benjamin Franklin 

*c. Thomas Jefferson (p. 471)

d. James Madison 

24.True or false? Romanticism grew out of a rejection of many of the Enlightenment’s ideas. (T, p. 471)

25.Romanticism viewed nature as:

a. a resource to be exploited 

b. the fount of all evil

c. a well-ordered system run by mathematical laws

*d. a power that overawed the individual (p. 471)

26.Romantic writers and artists expressed:

*a. an admiration for creative nonconformity (p. 4473)

b. a deep respect for the middle class

c. a yearning to be part of the aristocracy

d. a preference for the Classical world 

27.The country that could best claim to be the original home of Romanticism was: 

a. England 

b. France

*c. Germany (p. 474)

d. Italy

28.The relationship of Romanticism and nationalism was that they were:

a.two completely different movements

b.constantly in conflict with each other

*c.intertwined in their early years (p. 473)

d.rebellions against the Rococo movement

29.The Sturm und Drang movement:

a. started in Russia

b.supported the values of Classicism

c. was opposed to nationalism 

*d. none of the above (p. 474)

30.Goethe’s novel entitled The Sorrows of Young Werther was:

*a. one of the opening works of the Romantic movement (p. 474)

b. a realistic work about the working class

c. a defense of society’s rules and values 

d. an example of the human mind overcoming the heart 

31.English literary Romanticism was launched by the writings of:

a. the husband and wife team of the Shelleys

b. Lord Byron and Jane Austen

c. Turner and Constable

*d. Wordsworth and Coleridge (p. 474)

32.The poems of Wordsworth’s Lyrical Ballads:
a. were written in a Neoclassical style

*b. celebrate the joys and pleasures of ordinary life (p. 474)

c. illustrate the alienation between humans and nature

d. praise the benefits of the Industrial Revolution 

33.True or false? Goethe’s hero Faust symbolized the Romantic rebel, willing to try anything. (T, p. 474)

34.A novel that exemplifies the Romantic reaction against Enlightenment rationalism is:

a. Pride and Prejudice. 

b. Lyrical Ballads.

*c. Frankenstein. (p. 475)

d. All of the above.

35.The major ways in which nature was represented in Romantic painting were the:

a.realistic and the abstract

b.impression and the study

c.exotic and the Classical

*d.pastoral and Sublime (p. 475)

36.Which of the following can be described as themes or subjects found in Romantic paintings?

a. kings and aristocrats at play

b. scenes of the middle class enjoying the countryside

*c. landscapes (pp. 475-476)

d. classical Greeks and Romans in set poses

37.In his paintings Constable: 

a. tended to emphasize the human form 

b. painted “night scenes” in the manner of Caravaggio

c. relied on Greek and Roman myths for subjects

*d. emphasized the play of sunlight (p. 471)

38.Which is a true statement about John Constable?

a. He worked exclusively in his studio

*b. He studied and recorded the movement of the clouds (Fig. 17.2, p. 477)

c. He painted portraits of famous Englishmen.

d. He went completely unnoticed in his own lifetime.

39.Which painter’s treatment of color later influenced the Impressionists?

*a. Turner (p. 477)

b. Ingres

c. Goya

d. Friedrich

40.The painter who exemplified the Romantic style in Germany was:

a. Millet

b. Delacroix

*c. Friedrich (p. 477)

d. Biedermeier

41.In his paintings Goya expressed:

a. a nightmarish vision of the world 

b. a growing despair over the fate of his beloved Spanish homeland

c. the psychological truth of his subjects, in his portraits

*d. all of the above (p. 480)

42.Goya’s etchings entitled Caprichos:
*a. express his most personal feelings (p. 480)

b. have optimistic themes

c. portray idealized subjects 

d. present gentle satires on contemporary topics

43.Géricault’s painting of The Raft of the Medusa portrayed the theme of the:

*a. breakdown of civilization (p. 482)

b. calmness of nature

c. strength of sailing ships

d. forgiveness of God 

44.The painting Liberty Leading the People by Delacroix:

a. conveys a sense of profound sadness

b. became a rallying cry for France’s monarchy

*c. combines realism and allegory (p. 483)

d. was the product of Delacroix’s wishes that an uprising would occur

45.Delacroix’s Liberty Leading the People was inspired by the:

a. Revolution of 1789 

b.defeat of Napoleon in 1815

*c. July Revolution of 1830 (p. 447)

d. restoration of the Bourbons in 1815

46.German idealism is a:

a. revival of ancient Platonism

*b. philosophic alternative to religion (p. 483)

c. philosophy based on atheism

d. system of thought based on materialism and determinism

47.True or false? According to Hegel, history evolves through a dialectical process. (T, p. 483)

48.Hegel’s ideas influenced which of the following groups?

a. democrats, who shared his views on the role of people in history

b. monarchists, who believed in the Divine Rights of Kings

c. atheists, who agreed with him that spiritual forces do not exist

*d. Marxists, who borrowed his concept of the dialectic (p. 484)

49.Which of the following is correct regarding Beethoven and his music?

a. His life passed through several stages that were mirrored in his search for new forms of music.

b. He personified the new breed of musician, supporting himself with concerts, lessons, and sales of his music. 

c. He represented both the culmination of Classical music and the introduction of Romantic music.

*d. All of the above. (pp. 485-486

50. Which events of the period 1760-1830 left a lasting stamp on the modern world?

a. The Industrial Revolution.

b. The French Revolution.

c. The American Revolution.

*d. All of the above. (p. 487)
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