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CLASSICAL GREEK CIVILIZATION

The Hellenic Age

Teaching Strategies and Suggestions

The instructor can introduce this chapter with the Comparison/Contrast model, noting similarities and differences between the Archaic and Hellenic Greek civilizations with emphasis on the political, economic, and social institutions. The instructor can use the Historic Overview approach to set forth the principal historic divisions and then give a more detailed analysis of the causes of the Peloponnesian War. Thucydides’ account of the war could be effectively used along with an explanation of the changing “climate of opinion” in late fifth-century B.C. Athens. The instructor could connect these events with Greek philosophy just before the time of Socrates. 

The teacher should utilize the Reflections/Connections model to discuss Greek theater and its relationship to the arts and civic institutions. Having the students read one or two tragedies will introduce them to Greek values and ideals. Two or more hours of Standard Lecture on Greek philosophy are essential to lay the foundation of the major schools of Western thought whose influences come down to the present day. Arguably, this will be the most important set of lectures of the entire term. The instructor can adopt the Comparison/Contrast model for treating Platonism and Aristotelianism; the discussion of these systems of thought must be in simple enough terms so that students will be able to recognize them when they resurface in later philosophy. 

A variety of approaches may be used in dealing with Greek architecture and sculpture. The Reflections/Connections model will enable students to relate Greek values to the visual arts. The Diffusion method can illustrate the changes that occurred in Hellenic art as compared with Archaic art. This method can also illustrate the influence of the Greek Classical style on later revivals of this style, in particular as found in the United States in the late eighteenth century. The Case Study approach will permit the instructor to note how America’s leaders looked to Greece (and to Republican Rome) for inspiration regarding political systems and architecture.

A summary lecture, using the Spirit of the Age model, should identify the most significant legacies of Hellenic Greece and the common artistic and moral values that were expressed in those achievements.

Lecture Outline

 I. Geography and Historical Overview 

II.General Characteristics of Hellenic Civilization  

A.Competitiveness 

B. Religious 


C. High regard for moderation

1. Dionysus

2. Apollo

III. Domestic and Foreign Affairs: 


War, Peace, and the Triumph of Macedonia  

A.Economic changes 


B.The Delian League 

1.A mutual defense organization

2.The central role of Athens 


C. Wars in Greece and with Persia and the


Thirty Years’ Peace 

1.Instability in Greece

2.The Hellenic Age of Athens

3.The connection of Athenian imperialism


and cultural exuberance


4. The Age of Pericles

a)Cultural zenith

b)Fear of Athens among other city-states 


D. The Peloponnesian War

1. Its origins

2. The death of Pericles

3. The Sicilian expedition

4. The defeat of Athens by Sparta  


E. Spartan and Theban hegemony and the


triumph of Macedonia

1. Shifting fortunes in Greece

2. Conquest of Greece by Philip of Macedonia

3. The reign of Alexander the Great

a)Alexander’s dream

b)Alexander’s sudden death

IV. The Perfection of the Tradition: 


The Glory of Hellenic Greece 


A. Brief overview of Athens in the Hellenic Age

1. Definition of Classic 

2. Definition of Classicism 


B. Theater: Tragedy 

1. Its origins

2. Features of the Tragic Theater 



a) The actors and chorus

b) The physical theater

c) The staging of the plays



d) The structure of the Great Dionysia


3. Tragic Drama



a)Essence of Greek tragedy

(1)The moral nature of tragedy

(2)The source of the plots

(3)The issues treated in the plays

(4) The plays as civic spectacles

(5)Aristotle’s theory of tragedy



b) Aeschylus and the Oresteia


c) Sophocles

(1)Antigone
(2)Oedipus the King
(3)Oedipus at Colonus


d) Euripides

(1)The Trojan Women
(2)The Bacchae 


C. Theater: Comedy


1.Nature of Greek comedy

a)Characteristics

b)Comedy and democratic values


2.Aristophanes

a)Old Comedy

b)Lysistrata 


D.Music 


1.Role in Greek society 

a)Music as one of the humanities 

b)A partially reconstructed legacy

(1)The diatonic system of Pythagoras

(2)The series of scales, called modes


2.Music’s dependent status 


E. History


1. Herodotus, the founder of secular history

a)The Histories
b)The methodology


2.Thucydides, the founder of scientific history

a)History of the Peloponnesian War
b)The methodology  


F.Natural Philosophy 

1.Historic overview 

2.The Pre-Socratics 



a)The School of Elea

(1)Parmenides

(2)Empedocles

b)Atomism

c)Anaxagoras


3.The Sophists 

a)Source of the name

b)Their teachings

c)Their influence


4.The Socratic revolution

a)Comparison with Sophists

b)The life and teachings of Socrates

(1)The Socratic method

(2)The teaching that “Virtue


is Knowledge”

(3)The revolutionary nature


of his thinking

(4)The death of Socrates

(5) Socrates’ life, the subject 


of four works by Plato


5.Plato

a)The influence of Socrates

b)The author of Western idealism

c)Platonism

(1)The doctrine of the Forms, 


or Ideas

(2)Platonic dualism

(3)The Form (Idea) of the Good

d)The originator of political 


philosophy—the Republic


6.Aristotle

a)The influence of Plato

b)Emphasis on empiricism

c)Aristotelianism

(1)The indivisibility of Form


and Matter



(2)Focus on purpose

(3)The First Cause

(4)The ethical ideal of 


moderation: a sound mind


in a sound body

(5)Political theory based on research



d)His enduring influence 


G.Architecture 


1. Sanctuaries

a)Apollo’s shrine at Delphi

b)The effect of the rise of the polis


2.The temple: The perfection of the form 



a)The style of western Greece 

(1)Characteristics 

(2)The Second Temple of Hera 


at Poseidonia 



b)The style of eastern Greece 

(1) Characteristics 

(2)The Parthenon 



c)The Ionic temple 

(1)Characteristics 

(2)The Erechtheum


H.Sculpture 


1.The Severe style 

a)Characteristics 

b)Kritios Boy

c)Torso of Miletus 

d)Birth of Aphrodite

2.The High Classical style 

a)Characteristics  

b)Poseidon, or Zeus 

c)The Doryphoros 

d)The Parthenon sculptures 

(1)Centaur versus Lapith 

(2)Apollo, Poseidon, and Artemis 

3.Fourth Century style 

a)Characteristics 

b)Hermes with the Infant Dionysus
V. The Legacy of Hellenic Civilization 

NON-WESTERN EVENTS

479–323 B.C.
In China, the Warring States


period, 403–221 B.C.
In India, Alexander the Great


invades, 326 B.C. 

In Mesoamerica, Formative

period, 2000–200 B.C.; 

in Cuicuilco, near 

Cuernavaca, a round, 

stepped pyramid, about

450 to 100 B.C.; Olmec 

influence on figurines at

Tlapacoya

Learning Objectives

To learn:

1.The general characteristics of Hellenic civilization

2.The Greek examples and images of balance and harmony

3.The causes, phases, and results of the Peloponnesian War

4.The reasons for and results of the coming of the Macedonians

5.The definitions of Classic, Classical, and Classicism

6.The origins and characteristics of Greek drama, the names of the major playwrights and their contributions, the sources of the plots, the varied functions of the plays in Athenian society

7.The origins and characteristics of Greek comedy, the name of the chief comic playwright and his contributions 

8. The origins and moral purpose of Greek music

9. The writing techniques and contributions of the first Greek historians

10.The leading thinkers, their contributions, and the phases of philosophy in Hellenic Greece

11.The characteristics of the Ionic order of Greek architecture and its similarities and differences from the Doric order

12.The characteristics of Greek Hellenic sculpture, its various phases, and examples of sculptural works from each phase

13.The historic “firsts” of Hellenic civilization that became part of the Western tradition: humanism; a school curriculum based on humanistic studies; Classicism; the literary genres of tragedy, comedy, and dialogue; written secular history; the Ionic temple; the open-air theater; the Hellenic art style; the idea of democracy; the skeptical spirit rooted in scientific knowledge; and Platonism, Aristotelianism, and Atomism

14.The role of Hellenic civilization in transmitting the heritage of Archaic Greece: redirecting philosophy away from the study of nature and into humanistic inquiry, redefining sculpture along more realistic lines, and elaborating the basic temple form

Suggestions for Films and videos

The Acropolis of Athens. Media Guide, 26 min., color. 

Aristotle. Films for the Humanities, 46 min., color.

Ancient Greece. Films for the Humanities, 46 min., color.

Ancient Greeks. CD-Rom, Films for the Humanities.

Athens: Democracy for a Few. Films for the Humanities, 30 min., color.

The Classical Age. Films for the Humanities, 58 mins., color.

Classical Architecture. Films for the Humanities, 30 min., color.

The Gods Are Laughing: Aristophanes, His Life and Theatre. Films for the Humanities, 52 min., color.

The Greek Temple. Universal Education and Visual Arts, 54 min., color. 

Greek Vases in the British Museum. Films for the Humanities, 28 min., color.

The Greeks: Crucible of Civilization. PBS.org, 2 1/2 hrs. on 2 videos, color.

Heroes and Men. Films for the Humanities, 58 min., color.

The Minds of Men. Films for the Humanities, 52 min., color.

Plato. Films for the Humanities, 46 min., color.

Thucydides: The Peloponnesian Wars and Plato: Alcibiades I. Films for the Humanities, 72 min.

Suggestions for Further Reading

Barnes, J. Aristotle: A Very Short Introduction. Oxford: Oxford University Press, 2000. A lively and incisive introduction to Aristotle and his thought; presented within the context of his own times and of the modern world.

Biers, W. R. The Archaeology of Greece: An Introduction. Ithaca, N.Y.: Cornell University Press, 1996. 2nd ed. An authoritative overview of the key monuments of Greek archeology, set forth in successive chapters that blend historical and artistic summaries, covering the periods from the Bronze Age through Hellenistic times; profusely illustrated with painting, sculpture, architecture, coins, and inscriptions.

Boardman, J. Greek Art. London: Thames and Hudson. Rev. ed. 1985. An excellent introduction by one of the world’s leading authorities on Classical art.

———. Greek Sculpture: The Classical Period: A Handbook. London: Thames and Hudson, 1985. Greek Sculpture: The Late Classical Period and Sculpture in Colonies and Overseas. New York: Thames and Hudson, 1995. Accessible and well-written, this two-volume work is an excellent guide for the beginning student.

Camp, J. and E. Fisher. The World of the Ancient Greeks. London: Thames and Hudson, 2002. Beautifully illustrated social history.

Connolly, P.  and H. Dodge. The Ancient City: Life in Classical Athens and Rome. Oxford, 1998. Fascinating descriptive overview.

Davies, J. K. Democracy and Classical Greece. 2nd ed. New York: Humanities Press, 1993. Based on current research; covers both Athens and Sparta .

Fine, J. V. A. The Ancient Greeks: A Critical History. In this thoughtful volume on Greek cultural history, the late Professor Fine of Princeton lays out the nature and the ambiguities of the historical evidence; ranges from Archaic times to 323 B.C.
Frost, F. J. Greek Society. Rev. ed. Lexington, Mass.: Heath, 1987. Explores Greek social and economic institutions, focusing on class structure and representative figures from each class.

Goldhill, S. Reading Greek Tragedy. Cambridge: Cambridge University Press, 1986. A critical study of texts of Greek tragedy, relying on modern literary theory; for advanced students.

Green, J. R. Theatre in Ancient Greek Society. A multidimensional study that juxtaposes the audience’s views of Greek theater with that of literary scholars and also includes archeological evidence of tragedy and comedy.

Green, P. The Greco-Persian Wars. Berkeley: University of California Press, 1998. A vividly told account that argues for the great importance of Greek victories to the history of Western civilization.

Hamel, D. Trying Neaira: The True Story of a Courtesan’s Scandalous Life in Ancient Greece. New Haven: Yale University Press, 2003. Traces the life and historical context of a courtesan put on trial for transgressing the marriage laws of Athens. 

Hanson, V.D. The Wars of the Ancient Greeks and Their Invention of Western Military Culture. London: Cassell, 1999. Interesting study of military innovations and the Greek preoccupation with warfare.

Hurwit, J. The Athenian Acropolis: History, Mythology, and Archaeology from the Neolithic Era to the Present. Cambridge: Cambridge University Press, 1998. A comprehensive study of the art, archaeology, myths, cults, and function of the Acropolis.

Irwin, T. H. Classical Thought. Oxford: Oxford University Press, 1989. A short and informative guide to the major thinkers of Classical Greece.

Lefkowitz, M. and M. Fant, eds. Women’s Life in Greece and Rome: A Source Book in Translation. Baltimore: Johns Hopkins, 1992, second ed. Excellent for Greek men’s views of women.

Ley, G. A Short Introduction to the Ancient Greek Theater. Chicago: University of Chicago Press, 1991. A brief work that is concerned almost exclusively with the original staging of the Greek plays.

Mikalson, J. D. Athenian Popular Religion. Chapel Hill: University of North Carolina Press, 1983. This innovative work ignores the philosophic and religious beliefs of Greece’s literary masters in order to focus on the views of ordinary Athenian townspeople; based on an analysis of religious rituals, myths, cult figures, orations, and inscriptions from 405 to 323 B.C.

Patterson, C. The Family in Greek History. Cambridge, MA: Harvard, 2001. Demonstrates how the family played a key role in the development of the political system.

Rowe, C. J. Plato. Brighton: Harvester, 1984. An authoritative study of Plato in the context of his own time and of the modern world.

Spivey, N. Understanding Greek Sculpture: Ancient Meanings, Modern Readings. London: Thames and Hudson, 1997. Contextualizes sculpture, discussing techniques of production and considering those who created, commissioned, and viewed it.

Winkler, J. J., and Zeitlin, F. I., eds. Nothing To Do With Dionysos? Athenian Drama in Its Social Context. Princeton: Princeton University Press, 1990. These sixteen revisionist essays on Athens’ Dionysian theater downplay the role of the wine god cult and instead emphasize the entire social context of the festivals; particularly noteworthy is S. Goldhill’s essay entitled “The Great Dionysia and Civic Ideology.”

key cultural terms

Hellenic 

maenad 

Dionysia

Classic (Classical)

Classicism

tragedy

chorus

orchestra

skene 

satyr-play

Old Comedy

modes

idealism

Platonism

Ionic

Severe style 

High Classical style 

Fourth Century style

contrapposto

Praxitelean curve 

humanism 

Windows on the World Background

History

AFRICA

West Africa Nok culture Noting the introduction of iron is a method of tracking the progressive development of cultures within the global community. While there is definitely a bias favoring industrial cultures in this method, it nevertheless helps make differing cultures comparable by showing their rates of technological development. The Nok were the first people in sub-Saharan Africa to work with iron and they ultimately shared their techniques with their neighbors. The Nok farmed and raised cattle, and were concerned with personal adornment, especially the hair, as reflected in their sculpture.

AMERICAS

Andes Chavín culture Chavín de Huantar was a sky-high city situated in a basin between two mountain ranges halfway between the coast and the jungle. It was located at the juncture of two rivers and near two mountain passes. During its 700-year-life (900–200 B.C.), Chavín was a pilgrimage center, an importer of luxury goods, and the creator of the first uniform Andean style.

Mesoamerica Olmec Culture At its zenith (1100–800 B.C.), Olmec culture influenced peoples in the valley of Mexico in the north and in parts of Central America in the southeast. When decline set in after 800 B.C., not all the Olmec sites were abandoned, but the distinctive style changed and lost its influence on neighbors.

Native North America Adena culture Like other native Americans, the Adena people shard many traits with the early peoples of Africa and Eurasia, such as the use of fire and the fire drill; the domesticated dog; stone implements; cordage, netting, and basketry; and varied rites and healing beliefs and practices. The Adena, living in villages mainly in the Ohio River Valley, were hunters and gatherers, and their success helped to bring about the more sophisticated Hopewell Culture. Adena dwellings were either overhanging rock ledges or circular houses with conical roofs, made of poles, willows, and bark.

ASIA

China Warring States Period Six or seven states now fought to control China; two states, Ch’in and Ch’u, finally emerged supreme. Nevertheless, this period was as critical for China as Hellenic Greece (479–323 B.C.)—another unsettled period—was for the West (see Chapter 3). China also now witnessed the rise of its greatest thinkers and the founding of governmental structures and cultural patterns that would characterize its civilization until the twentieth century.

India India, divided into tens of feuding minor states, was in the final phase of its reemergence as an urban civilization. Hundreds of towns were scattered across the land, with guilds of merchants engaged in local and long distance trade. Writing and coinage now reappeared—two features of urban culture. India was changing from a tribal to a peasant society, with a stable agricultural economy; and the old tribal system run by local chiefs was being replaced by kings, or sometimes oligarchies, identified with a territory. We can call these new political entities states.

Japan Very little is known of the political and social organization of the Jomon people. Human settlements, based on archaeological remains, appear to have been quite small, ranging from a group of five or six inhabitants to several dozen. Weaving was unknown, and clothing was made mainly of bark.

CULTURE

AFRICA

West Africa Nok culture Jemaa Head The Nok people were innovators in art, for they established black Africa’s first known sculptural tradition. Only with the first finds in 1928 has this sculptural tradition been known to the modern world. The sculptures, made of hollow terra-cotta pottery, represent both human and animal figures and vary in size from about four inches to four feet in height, though none of the larger figures are intact. Typical features of Nok art include naturalism; stylized treatment of the mouth and eyes; and relative proportion between the parts of the body. Nok art may have influenced Nigerian art in Ife, Esie, Benin City, and other cities.

AMERICAS

Andes Chavín culture Gold Alloy Pectoral This pectoral, with a jaguar face encircled by a braided pattern, was worn over a man’s chest—a symbol of high social status. Scholars suggest that it was typical of the Chavín style to try to impress; hence the use of gold (with its glittering surface and its reputation for permanence) was reserved for high status people and sacred imagery. The stylized jaguar face on the pectoral—with upturned fangs, accentuated irises, and two snakes serving as the lower jaw—was a common Chavín motif.

Mesoamerica Olmec culture Las Limas Sculpture This figure was thought by the peasants who unearthed it in 1965 to depict the Madonna and Child. Today, this figure is interpreted as representing a young person (unclear as to which sex) who holds the Olmec rain god, identified by the “howling baby” face. Other Olmec sacred images of various divinities are incised into the knees, shoulders, and face of the youth.

ENCOUNTER BACKGROUND

The Representation of Blacks in Greek Art.
Greek sculptors had depicted Africans since the Archaic age, but the multicultural Hellenistic civilization gave rise to an explosion of multiethnic artistic images. As John Boardman writes, “Alexandria was a meeting-place of the races, and the Macedonian conquests in the East had offered the artists even more opportunity to refect on the un-Greekness of the barbarians, in looks at least. Hellenistic (Ptolemaic) Egypt has yielded engaging clay studies of typically foreign faces--Scythians, Persians, Semites, Indians, Negroes....There were no doubt more dark-skinned slaves in Hellenistic Greece, and we find more sympathetic treatment of Negro slaves and entertainers in the clay figurines and bronzes of the period.” [John Boardman, Greek Art (London: Thames and Hudson, 1973), p. 203]

personal perspective background

Xenophon, Secrets of a Successful Marriage

The Oeconomicus, from which the Personal Perspective is taken, is in the form of a dialogue dealing with the training of a young wife to be mistress of a house. The wife is portrayed as pliable and eager to please, and, as a female scholar recently wrote, “[she] seems charming if one is not too confirmed a feminist.” Unusual for its time is Xenophon’s insistence, via Ischomachus, that husbands and wives are equally gifted with traits that lead to virtue.

Discussion/Essay Questions

1.What were the general characteristics of Hellenic civilization? How did they differ from the Archaic era? 

2.How did the Peloponnesian War influence the cultural life of Athens.

3.Discuss the role of Greek religion in helping to shape the civilization of Hellenic Greece. Use examples from two of the following: the arts, architecture, history, philosophy, literature, and music.

4. Evaluate the career of Alexander the Great.

5.Define Classicism, and illustrate how Greek tragedy embodies it.

6.Discuss the features of Greek tragedy and explain how they were manifested in the works of Sophocles.

7.Discuss the various functions attributed to Greek tragedy, including religious ritual, civic spectacle, and psychological release for the audience.

8.Explain the religious outlook of each of the three major Greek tragic playwrights, and show how the outlook of each is reflected in his plays.

9. Who were the Pre-Socratics? Note the contributions to philosophy of two of the schools of pre-Socratic thinkers.

10.Discuss the pivotal role of Socrates in the history of Greek and, consequently, Western philosophy.

11.Compare and contrast Plato’s and Aristotle’s approaches to truth, and note their basic contributions to Western philosophy. 

12.What is meant by the High Classical style? Discuss at least two examples of this style as found in Greek sculpture.

13.Discuss the artistic breakthroughs which allowed the Archaic Style to develop into the Severe Style of Hellenic sculpture. Use an example of each style of sculpture in your essay.

14.How did the Greeks define humanism? How was this concept manifested in Aristotle’s writings on ethics?

15.“Hellenic culture was devoted to educating the citizenry in the best way to live.” Is this a valid generalization? Use examples from at least three different areas of Greek life to support your argument.

Multiple-Choice Questions

1. True or false? The Hellenic Age lasted until the death of Alexander the Great. (T, p. 55)
2. During the Hellenic Age, a dominant feature of Greek society was:

a. cooperation among the Greek poleis

*b. an increasingly urban lifestyle (p. 55)

c. the building of walls around the Aegean

d. equality between men and women
3. One of the ideals the Greeks strived for was a:  

a. unified Greek state 

b. uniform religion with one major deity

*c. balance or moderation in life (p. 57) 

d.recognition in life that all human beings are equal
4.To the Greeks, these two gods manifest the extremes of moderation and excess:

*a.Apollo and Dionysus (p. 57)

b.Zeus and Hera

c.Apollo and Athena

d.Mars and Aphrodite
5. In a famous speech, Pericles boasted that Athens: 

a.had the best Olympic team in Greece 

*b.was the model for Greece (p. 59)

c.dominated the rest of Greece

d.had the best theater in Greece
65.The Age of Pericles was characterized by:  

a. a retreat from Athens’ policy of imperial control 

b. a lessening of political democracy in Athens

*c. an outburst in the arts and literature in Athens (p. 59) 

d. the establishment of a communal economy in Athens
7.The primary cause of the Peloponnesian War was:  

a.the rise of Sparta 

*b.Athens’ growing domination over the other city-states (p. 59) 

c.the emergence of Thebes 

d.the threat from Philip of Macedonia 
8.The Peloponnesian War was noteworthy for: 

a.its disruptive influence on Spartan political affairs 

b.its quick and decisive outcome 

c.the triumph of Athens over the other city-states 

*d.the weakening of Greece that made it an easy prey for outsiders (p. 59)  

9. The dream of Alexander the Great was to:  

*a.Create a united world based on Greek and Persian culture. (p. 60) 

b.Set up an international league of city-states. 

c.Destroy all cultures except the Greek culture. 

d.Fuse African and Macedonian civilizations.

10.The essence of Classicism is to:

a.Have everyone conform to a uniform way of thinking

*b.Strive toward a perfection, an ideal form (p. 61)

c.Have a balanced view of public and private life

d.Preserve the best of the past

11.Greek drama had this feature: 

a.The plays were full of on-stage action.

*b.The themes often dealt with serious moral issues. (p. 63) 

c.Most of the dramas were based on current political events. 

d.The plays had many characters and elaborate scenery.

12.Aristotle’s Poetics claims that the purpose of tragedy is to: 

*a.bring about catharsis (p. 64)

b.entertain

c.provide civic spectacle

d.supplement religious rites

13.The Oresteia trilogy involved: 

a.three individuals caught in a planned single murder 

b.three short stories 

*c.many moral issues (p. 64) 

d.a romantic tale of love

14.In Sophocles’s Antigone, Antigone opposes Creon because:

*a.Creon places the state’s law above the divine. (p. 64)

b.Creon plans to revenge the murder of his parents.

c.Creon wants Antigone to be his wife.

d.Creon plans an invasion of the city of Athens.

15.Euripides wrote plays that can be described as: 

a.satiric studies of Greek manners 

b.always having a happy ending 

c.dealing with the lives of ordinary Greek citizens

*d.often skeptical about religion (p. 66)

16.The most famous and most successful comic playwright was:  

a.Aristotle 

b.Agisthenes

*c.Aristophanes (p. 66) 

d.Aeschylus

17.The primary feature of Greek Old Comedy, and its chief legacy, was:

a.comic plots centered around orphans

b.realistic costumes appropriate to the characters

*c.political criticism (p. 66)

d.women playing comic roles

18.In the play Lysistrata, Aristophanes has the women of Athens and Sparta withold sex from their husbands:

a. as a means of birth control

b. because they feared sexually transmitted diseases in time of war

*c. to protest the absurdity of war (p. 66) 

d. to protect their cities against the ravages of the Persian armies

19.The Greeks believed that music:

a.was entertaining and fun

*b.served ethical and educational functions (p. 67)

c.was basically expressive and emotional

d.was simply the product of human creativity and innovation

20.The two founders of Greek historical writing were:

a.Empedocles and Pythagoras

b.Sophocles and Euripides

*c.Herodotus and Thucydides (p. 67)

d.Plattus and Matthedides

21. The best surviving history of the Peloponnesian War was written by this eyewitness:

a.Pericles

b.Sophocles

*c.Thucydides (p. 67)

d.Aristophanes

22.Thucydides was a forerunner of more recent historians in that he was concerned with:

*a. cause and effect (p. 68)

b. the role of the gods in war

c. interviewing the participants in the war with Persia

d. the primary sources in the library at Alexandria

23.True or false? Greek music, which became the basis of Western music, followed the diatonic system developed by Aeschylus. (F, p. 67)

24.The Sophists could be described in all of the following ways EXCEPT:  

a.teachers who claimed that they could make their students successful 

b.critics of pre-Socratic philosophy 

*c.counselors on personal and private morals (p. 68)

d.experts in rhetoric, or the use of language

25.Protagoras is famous for saying: 

a.Man’s life is but a dream

b.No man is an island to himself

c.Eat, drink, and be merry, for tomorrow we die

*d.Man is the measure of all things (p. 69)

26.Socrates criticized the Sophists for their:  

a.inability to present a reasoned argument 

b.beliefs in the Olympian deities

*c.rejection of an enduring moral order in the universe (p. 69) 

d.all of the above

27.What did Socrates mean by “Virtue is Knowledge”?

a.Everyone who does good will be rewarded in heaven. 

*b.If one knows what is good, that person will not commit evil acts. (p. 69) 

c.Everyone will reach understanding if they have faith. 

d.Being virtuous is all one needs to exist. 

28.Socrates was accused of:  

a.aiding Athens’ enemies during the Peloponnesian War 

*b.corrupting the youth of Athens (p. 69) 

c.refusing to swear loyalty to the Athenian government 

d.not paying his debts

29.The Socratic method of teaching can be described as a:  

a.step-by-step memorization process to learn terms

*b.step-by-step system of asking and answering questions (p. 69) 

c.progression of theories based on numbers 

d.line of argument that refutes all basic values

30.The life of Socrates is known mainly through:

a.his autobiography

b.Thucydides’ History of the Peloponnesian War
*c.Plato’s dialogues (p. 69)

d.Plutarch’s Lives

31.Plato’s most important contribution to Western philosophy was his: 

a.theory of numbers 

*b.founding of the school of idealism (p. 69) 

c.establishment of the Academy 

d.atomic theory

32.In the Republic, Plato created:  

a.an ideal society under a government run by soldiers

*b.an ideal society run by philosopher-kings (p. 70) 

c.a capitalist economic system 

d.a utopian land of peace and plenty

33.Xenophon reasoned that married women’s responsibilities included all of the following EXCEPT:

a.to manage the husband’s estate

b.to bear children

*c.to submit to the husband’s will in all things (Personal Perspective, p. 74)

d.to carry out domestic chores

34.Unlike Plato, Aristotle: 

a.ignored the way that the world operated

b.thought that the senses were to be ignored

*c.argued that knowledge is derived from studying the material world (p. 71) 

d.was not interested in politics 

35.Aristotle has influenced Western thought in all of the following ways EXCEPT:

a.He was considered to have the most comprehensive mind of the ancient world. 

*b.His ethical writings became the prevailing moral code of the West. (p. 71) 

c.His writings formed the core of much of Classical learning.

d.His ideas were later accepted as authoritative by the Catholic Church.

36.Greek Classical art concerned itself with: 

a.arranging proportions that would be unique for each figure and situation 

*b.striving to create balance and harmony (p. 61) 

c.seeking to render the human figure in stylized ways 

d.creating a sense of dynamism and emotionalism

37.In general terms Hellenic Greek architecture: 

a.created an asymmetrical type of building  

b.tended to be without any decoration 

*c.expressed the ideals of Greek art (p. 71)

d.concentrated on secular rather than religious buildings

38.Athens’ major religious shrines were located: 

a.in the agora 

b.outside the city’s walls

*c.on the Acropolis (p. 72) 

d.around the city’s burial grounds

39.The central temple on the Acropolis was the: 

a.Erechtheum

*b.Parthenon (p. 73) 

c.Pantheon 

d.Athena Nike

40.The Parthenon has become one of the most important architectural landmarks in the West for all of the following reasons EXCEPT: 

a.It embodies the ideals of Greek architecture. 

b.It represents the zenith of Greek architecture. 

c.It became the model for ideal proportions and symmetrical harmony.

*d.It inspired Gothic art. (p. 74)

41.A comparison of the Doric and Ionic orders of columns reveals that: 

a.The Ionic is more decorated than the Doric. 

b.Most of the early temples were built with Doric columns. 

c.The Ionic column has a capital that looks like a double scroll or the horns of a ram.

*d.all of the above (p. 74)

42. True or false? The Athenians preferred the Ionic to the Doric style of architecture because it was more opulent. (T, p. 74)

43.Which temple on the Acropolis was dedicated to Athena, Poseidon, and the legendary ruler who introduced the horse to Athens? 

a.Athena Nike 

b.Propylaea

*c.Erechtheum (pp. 74-75) 

d.Pantheon

44.The architect Mnesicles designed which building on the Athenian Acropolis:  

a.the Parthenon

*b.the Erechtheum (pp. 74-75)

c.the Propylaea

d.the temple of Athena Nike

45. True or false? In contrast to the severe style of Greek sculpture, the High Classical style depicted its subjects in repose. (F, p. 76)

46.Greek sculptors carved the human form in a graceful pose known as the:

a.three-point stance 

*b.contrapposto (p. 76)

c.sfumato
d.flat-footed pose

47.The Severe Style of Hellenic sculpture was characterized by: 

a.clenched fists and rigid postures

b.wiglike hair and left foot forward

c.individualized faces and emotionalism 

*d.contrapposto and idealized musculature (p. 76)

48. The High Classical sculptural style attempted to:

a.accept repose as a normal state for the carved object

b.create a sense of vast motion

*c.show motion in a static medium (p. 79)

d.demonstrate that emotion should dominate a work of art

49.The frieze that decorated the Parthenon: 

a.depicted a procession of Greek deities 

b.was carved in high relief 

c.has been lost and we only have copies of it 

*d.included humans, animals, and deities (p. 80)

50. Perhaps the most important contribution of Hellenic Greece to the Western tradition was:

a. the red-figure style in architecture

b. the Elgin marbles displayed in the British Museum

*c. the skeptical spirit rooted in democracy (p. 82)

d. none of the above
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