Questions for Further Discussion
“You start a question, and it’s like starting a stone.  You sit quietly on the top of a hill; and away the stone goes, starting others . . .”







Story of the Door ~ Dr. Jekyll and Mr. Hyde

1) Once you’ve played with fire, is it easier to burn down the house or to control the urge? The popularity of the story of Jekyll & Hyde plays on our fear of the uncontrollable—or, our lack of self-control.  Perhaps we all know the story because we can all relate to it.  The idea of having an alter ego you have no control over appeals to our human nature.  What would it be like if we lost control of our morals and values?
2) a. What do you think is the message of the story?
b. What if, in the end, Jekyll was able to conquer Hyde?  How would this outcome affect the message of the story and the readers’ or audience’s response to it?

3) In the novel, Hyde is responsible for his own death. However, in the play, Jekyll is the one who poisons and kills Hyde.  Does this imply that in the novel, Jekyll continues to maintain influence over Hyde through the transformation process, while in the play a total separation has occurred? Why or why not?
4) Most people today  know the secret of Jekyll and Hyde.  Stevenson’s readers would have been unfamiliar with, and kept in suspense of, the connection of Jekyll and Hyde until the end of the novel.  In the play we are made aware of it right away.  

a. Why wasn’t the original approach kept?  

b. What other elements have been substituted in the play?  

c. Are there any advantages to now be had: availability for new concepts or deeper probings? 
d. Do you believe that this approach still maintains Robert Louis Stevenson’s intent for the story?  
5) What are prevailing themes in the story of Jekyll and Hyde?  In what ways is this story universal?

6) In what genre would you classify this novel—crime, mystery, suspense, thriller . . .?  What qualities of the novel support your answer?

7) Today you may label someone a “Jekyll & Hyde” if they are continually switching back and forth between two extreme personalities.  Stevenson wrote the novel to shed light on the two opposing sides (hypocrisy) of Victorian society.  Do you think that his story still sheds light on society today?  Or do you think that the term is so widely used that this type of person is now to be expected and therefore easily dismissed?  Give examples to support your answer.

8) Jekyll was often “at war with himself” (inner thoughts vs. outward actions).  What sort of everyday instances can you think of where you may be “at war with yourself” and encountering this concept of dual character?
9) The play does not use the character name of Utterson.  How does this deletion add to or detract form the story, its narrative form, and the outcome?  How does the playwright still represent Utterson in other ways?
Character Corner

Lanyon

“You’ve got to learn to live in this world!”
Compare the way Lanyon is depicted in the novel with the way that he is depicted in the play.  How does this affect the two different ways in which he dies?

Poole

“It’s not right.  Something’s not right.”
Poole, Jekyll’s servant, is a man in the novel and a woman in the play.  Besides adding a female into the story, why do you think the playwright made that switch?  How does this switch allow the story to be interpreted differently?

Newcomen

“What happened next is hard to explain.  And hard to believe. 

 I won’t try to make sense of it.”
Newcomen, only a small character in the novel, becomes the narrator, interrogator, and freedom fighter of the play.  Newcomen also accuses Jekyll for the actions of Hyde.  How does this character single-handedly affect the nature and message of the story?  Does the director’s choice in casting a woman in this role affect the story even more?
Rachel

“I don’t love him because he needs me or fawns over me or constantly

 begs for my attention.  I love him because I love him.” 
Besides the obvious addition of romance, why does the playwright create the character of Rachel Lanyon.?  Why is it significant that she is an artist? 
Jekyll
“I can’t pretend.  I can’t turn my back on the truth.”

Do you think Jekyll would have still gone through with his experiments if he knew in advance what the outcome would be?  Why or why not?

Hyde
“Ah, you know exactly what I’d do.  I’d have a bit of fun”
How does Hyde’s position of having no past, no family, no responsibilities, no one to report to, and no one to care for help to create the terror of his actions?  What else influences the terror of Hyde in the play?
Group Activities

The Great Debate: One Man or Two?
Was the character of Hyde just a mask for Jekyll to do all the things he’s always wanted to do , or was he really two people and his misfortune was in letting his other half out? 

NEWCOMEN:  In my opinion, there never was an Edward Hyde.  That name was merely used by Dr. Jekyll to cloak his shameful nighttime deeds.  To imagine otherwise—to accept the notion that two entirely different creatures, one good, one evil, lived within the same body—is to enter permanently into a nightmare.
RACHEL:  You could be wrong.  Henry may have been a victim of Edward Hyde’s brutality just as my brother was.  In the notebook, what was it Henry wrote?  “Man, at the most fundamental level, is not one, but two.
POOLE:  And, if you let the other thing out, like the doctor did, then there’s no help in heaven for you.

Create two teams to argue these points—Newcomen vs. Rachel and Poole.  You can use a courtroom setting including these characters, a judge, lawyers, witnesses, etc.  Be creative and have fun, but make sure you use examples from the play or novel to support your arguments.

Clash of the Characters
The list of characters in the novel has many differences, as well as similarities, with that of the cast of the play.

Play:






Novel:
RACHEL LANYON




MR. UTTERSON
DETECTIVE NEWCOMEN



RICHARD ENFIELD

DR. DAVID LANYON



DR. LANYON

DOWLING





MR. GUEST

EDWARD HYDE




EDWARD HYDE

JEANNE POOLE




RICHARD POOLE

DR. HENRY JEKYLL



DR. HENRY JEKYLL
DANVERS CAREW




SIR DANVERS CAREW








INSPECTOR NEWCOMEN








HYDE’S HOUSEKEEPER








TRAMPLED CHILD

Assign each group member a different character.  The goal of this activity is for each participant to defend the validity of their character’s presence in the story—they must prove why they are integral to the telling of this tale.  When the characters are the same in both versions, the participant must explain the differences between the versions, and then prove why their depiction is the better choice.  At the end of all defenses, the group can vote to determine which characters are truly essential.
Make a Movie

The are many versions of the story of Dr. Jekyll & Mr. Hyde including the recent films: Mary Reilly, The Nutty Professor, and Dr. Jekyll and Ms. Hyde.  Jekyll & Hyde have also appeared with Betty Boop, Daffy Duck, Tweety Bird & Sylvester, Tom & Jerry, Bugs Bunny, Mighty Mouse, Pinky & the Brain, Porky Pig, Mickey Mouse, and Wishbone.  This story has really made it’s rounds, but it’s also amazing how many transformations (pun intended) it has undergone.  

Here is you chance to tell the story the way you would want to see it done.  You have just been commissioned to produce the latest version of Jekyll & Hyde, and you can do whatever you want with it!  However, here are some things to think about during the process: 
What is your time period?
What characters will you use; and who will you cast in the roles?
What genre of film will it be?

Who is your target audience? 
What kinds of special affects will you utilize?

Where will the story be set?

What will the film be rated?

What is your budget?

How closely will you follow the novel?

How will your adaptation be different from all of the rest?

Will you make Robert Louis Stevenson feel proud, or roll over in his grave?

Put together a proposal to try to sell your idea to the studio of your choice. 

And ACTION!!!

Word Play

Genius & Genie

While painting his portrait, Rachel asks Jekyll:
“What have you buried in those shadows, Henry?  Is that where the genius hides?  David says you’re an authentic genius, you know.  The only one he’s ever met.  Is that it?  A little genie lurking there in the dark, whispering secrets to you?” 
GENI-us.   GENI-e.  Think about these words in the lines and their accompanying images.  How are do they go together?  How are they quite different?  How can they both be applied to Jekyll?
Jekyll & Hyde
Stevenson meant for Jekyll’s name to be pronounced as if it were French—Je KILL.  “Je” in French means “I”:  I kill . . . Hyde’s name also can be seen as “hide”.  What different kinds of meanings, intentions, and instances of foreshadowing in relation to the story can you come up with using these names?
Conscience & Science

In Jekyll’s confession in the novel he often refers to his conscience in response to his relations with Hyde:

“It was Hyde, after all, and Hyde alone, that was guilty.  Jekyll was no worse; he woke again to his good qualities seemingly unimpaired; he would even make haste, where it was possible, to undo the evil done by Hyde.  And thus his conscience slumbered.”

“I led a life of such severity as I have never before attained to, and enjoyed the compensations of an approving conscience.  But time began at last to obliterate the freshness of my alarm; the praises of conscience began to grow into a thing of course; I began to be tortured with throes and longings, as of Hyde struggling after freedom; and at last, in an hour of moral weakness, I once again compounded and swallowed the transforming draught.”
Conscience:

1. A moral sense of right and wrong especially as felt by a person and affecting behavior.

2. An inner feeling as to the goodness or otherwise of a person’s behavior.

Con:

1. To swindle; deceive

2. A reason against.

3. A convict.

4. With; together, jointly, altogether.

Science:

1. A branch of knowledge conducted on objective principles involving the systemized observations of and an experiment with phenomena, especially concerned with the materials and functions of the physical universe.
2. An organized body of knowledge on a subject.

3. Skillful technique rather than strength or natural ability.

It is interesting to note that the word conscience is made up of two other words: con and science.  However, with all of the different definitions, many interpretations of the meaning of the word can be made.  Develop your own interpretation of  “conscience” and it’s meaning in the context of the story of Jekyll & Hyde. Use your knowledge of the novel and the play, as well as any word definitions, to find a way to unite the words and the meaning of the story.
Text Talk

Forgive & Forget
JEKYLL:  I thought you quarreled with Aunt Rose.

POOLE:  So I did, sir.  And Aunt Rose, she was spiteful, that’s a fact.  But you know what they say, sir: too err is human to forgive is divine.  So I forgive her.

This interchange takes place right before Jekyll’s first transformation into Hyde.  Do you think that this proverb, “to err is human to forgive is divine”, can be applied to Jekyll and his “relationship” with Hyde and himself?  If not, what other character in the play could it be attached to and why?

Child’s Play

HYDE:  Not fair.  You’ve barely given me a breath of this air, and now you want me to go back inside.  NOT FAIR!

JEKYLL:  Don’t be childish, Mr. Hyde.  I’m in control here.  I’m giving the orders.  Do as I say.  Pick it up!

What would happen if you put a child inside of an adult’s body with adult desires and capabilities?  What are the consequences of a person with no sense of right and wrong?
Mutation
JEKYLL:  “First I was a mineral, then vegetable,

       Then animal; at last, I have become man; 

       What I shall be next . . . you cannot imagine.”

Another translation of this work by Persian Poet Maulana Jalal ud-Din Rumi   reads:


“I died as a mineral and became a plant,


I died as a plant and rose to animal,


I died as animal and I was Man.


Why should I fear?  When was less by dying?”

What do you think the poet is saying in his work?  Why does the playwright use these words as Jekyll’s battle cry upon entering his experimentation?

Drug Addict 

NEWCOMEN:  He took the red potion almost every night that summer.  In the beginning it was simply a game, an amusement for an overworked doctor.  Soon it became a way of life.
……………………………………………………………………………………………… 

JEKYLL:  I’m only a tiny bit aware of what goes on when he’s in control!  It’s as if I’m half awake and half dreaming.  But even so, the excitement, the freedom!

LANYON: Freedom!  Don’t mistake the symptoms for the disease, Henry.  Can’t you see that you’re becoming addicted to this drug?  
JEKYLL:  (Laughs.)  No!

LANYON:  Whatever it is, if you crave it, it’s no different from an addiction to morphine or opium or this monstrous coffee!


Do you agree with Lanyon that Jekyll’s behavior is like that of a drug addict?  If so, list examples from the play of Jekyll’s addictive nature?  How do they affect his life and the lives of those he cares about? 

The Missing Link
JEKYLL:  This was to take me . . . beyond the stars.  Instead I plummet to the bottom of the evolutionary scale.  Primal man, more beast than man.  But so free.  So exhilaratingly free . . . Not the least like me.
Darwin’s Origin of Species was published in 1859, twenty-seven years before Robert Louis Stevenson published Dr. Jekyll and Mr. Hyde.  Do you think Darwin’s theories may have influenced Stevenson in his creation.?  What sort of comparison’s can you draw between Darwin’s theories and Jekyll’s experiments?
